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ALBERT  DURER. 


%*  The  numeral  references  are  to  Bartsctis  "  Peintrc  Graveur"  vol.  vn.  excepting 
when  otherwise  expressed. 


I. 

ORTRAIT   of   Albert    Durer.     From  a  drawing  by 
the  artist ;  engraved  by  Eberhard  Killian. 

Mr.  A  If  red  Morrison. 

2.  Another.  From  a  picture  by  himself  in  the  Munich 
Gallery ;  engraved  by  Francois  Forster.  Proof 
before  letters.  Mr.  Julian  Marshall. 

3  rt.    Another.     From  a  drawing  of  himself  executed  in  1498;  engraved 
by  Wenceslaus  Hollar.  Mr.  Julian  Marshall. 

3  b.    Portrait  of   Albert    Dtjrer,   Goldsmith,   father  of  the  painter. 

From  a  picture  executed  in  1497  by  the  Artist,  now  at  Sion 
House  ;  engraved  by  Wenceslaus  Hollar.     Mr.  Julian  Marshall. 


Pieces  executed  with  the  dry  point. 

4.   The  Man  of  Sorrows,  with  his  arms  extended.    Dated  15 12.  (21). 

Mr.  Fisher. 

Another  impression.    No.  75  b. 
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5.  The  Madonna  seated  with  the  Infant  Saviour  on  her  lap,  St.  Joseph 

and  three  other  Saints  standing  behind  her.  (43). 

Mr.  J .  C.  Robinson. 

6.  Another  impression.  Mr.  R.  S.  Holford. 

7.  Our  Saviour  seated,  crowned  witht  horns,  holding  a  scourge  in  his  lap. 

151 5.  (22).    (First  and  Second  States.)  Mr.  Fisher. 

Another  impression  of  the  second.    No.  75  d. 

8.  St.  Jerome,  in  a  rocky  landscape,  praying  before  a  crucifix.    151 2.  (59). 

Mr.  Fisher. 

Etchings  on  Iron  or  Copper. 

9.  An  Angel  holding  the  Sudarium  extended  in  the  air,  four  other  Angels 

in  the  distance  below  bearing  the  Instruments  of  the  Passion. 

15 16.  (26).  Mr.  J.  C.  Robinson. 

10.  A  Man  mounted  on  an  Unicorn,  forcibly  carrying  off  a  Woman. 

1 5 16.    (71).  Mr.  Fisher. 

11.  Our  Saviour  praying  in  the  Garden.    151  5.  (19).  Mr.  J .  C.  Robinson. 

\2  a.   A  Study  of  figures.    (70).  Mr.  J.  C.  Robinson. 

12  b.   A  Landscape,  with  a  large  cannon  in  the  foreground.     15 16.  (99). 

Mr.  J.  C.  Robinson. 


Engravings  on  Copper. 

13.  The  Crucifixion  in  outline.    Undescribed.  Mr.  Fisher. 

14.  The   Madonna  seated,  with  the  Infant  Saviour  on   her  lap,  two 

Angels  supporting  a  crown  over  her  head.     15 18.  (39). 

Mr.  Fisher. 

15.  The   Madonna,  with  the  Infant  Saviour,  seated  at  the  foot  of  a 

tree.    (35).  Mr.  Fisher. 
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16.  The  Madonna  seated,  with  the  Infant  Saviour,  an  Angel  holding  a 

crown  over  her  head.     1520.    (37).  Mr.  Fisher. 

17.  The  Madonna  suckling  the  Infant  Saviour.     15 19.  (36). 

Mr.  Fisher. 

18.  The  Madonna  and  Infant  Saviour.    (45).*  Mr.  Fisher. 

19  a.   St.  George,  the  dead  dragon  on  the  ground  at  his  feet.  (54). 

Mr.  Fisher. 

19  b.   St.  George  on  horseback.    (54).  Mr.  Fisher. 

20.    Two  Angels  in  the  sky,  holding  the  Sudarium.     15 13.  (25). 

Mr.  Fisher. 

21  a.   St.  Sebastian,  turned  to  the  left.    (55).  Mr.  Fisher. 

21  b.   St.  Sebastian  tied  to  a  tree,  pierced  with  arrows.   (56).    Mr.  Fisher. 

22.    The  Madonna  seated,  suckling  the  Infant  Christ.    (34).    Mr.  Fisher. 

22,(1.   St.  Christopher,  turned  to  the  left,  fording  a  river  with  the  Infant 
Saviour  on  his  shoulders.     182 1.    (51).  Mr.  Fisher. 

23  b.   St.  Christopher,  turned  to  the  right,  the  subject  treated  somewhat 
differently.     182 1.    (52).  Mr.  Fisher. 

24.  The  Madonna  and  Child,  with  St.  Joseph  asleep,  a  butterfly  on  the 

ground  on  the  right.    (44).  Mr.  James  Reiss. 

See  also  Nos.  26  and  91. 

25.  Two  Female  Saints,  one  of  them  with  an  Infant  in  her  arms.  (29). 

Mr.  James  Reiss. 


*  This  print  is  erroneously  ascribed  by  Bartsch  to  Albert  1  Hirer,  and  by  Passavant  to  Marc- 
Antonio.  It  is  by  some  later  artist,  the  component  parts  of  the  landscape  and  figure  being 
copied  and  adapted  from  several  of  the  woodcuts  by  Albert  Uurer.  See  "  Fine  Arts  Quarterly," 
New  Series,  vol.  i.  p.  4°4- 
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26.  Another  impression  of  No.  24.  Mr.  Alfred  Morrison. 

27.  The  Prodigal  Son.    Presumed  to  be  a  likeness  of  the  Artist  when 

about  the  age  of  twenty-eight.    (28).  Mr.  Broadhurst. 

28.  The  Madonna  seated,  with  the  Infant  Saviour,  holding  in  her  hand  a 

pear.    (4 1 ).  Mr.  St.  John  Dent. 

Another  impression.    No.  77  a. 

29.  Another  impression  of  No.  27.  Mr.  George  Vatighan. 

30.  The  Madonna  with  the  Infant  Saviour  in  swaddling  clothes  asleep  in 

her  lap.     1520.    (38).  Mr.  St.  John  Dent. 

31.  The  Madonna,  with  the  Infant  Saviour  playing  with  a  bird,  a  monkey 

on  the  ground  in  front.    (42).  Mr.  St.  John  Dent. 

32.  Another  impression.  Mr.  Alfred  Morrison. 

33.  The  Nativity,  with  St.  Joseph  drawing  water  from  a  well.  (2). 

Mr.  St.  John  Dent. 

34.  Another  impression.  Mr.  George  Vaughan. 

35.  Adam  and  Eve.     A  tablet  on  the  left  inscribed,  "  Albertus  Durer, 

Noricus  faciebat.     1504."    (1).  Mr.  Fisher. 

36.  Another  impression.    No.  41.  Mr.  St.  John  Dent. 

37  a.   The  Madonna  with  a  crown  and  a  sceptre,  with  the  Infant  Saviour 
in  her  arms,  standing  upon  a  crescent.     15 16.    (32).     Mr.  Fisher. 

37  b.   The  Madonna,  with  the  Infant  Saviour  in  her  arms,  standing  upon 
a  crescent.     15 14.    (33).  Mr.  Fisher. 

37  c.    The  Madonna  crowned,  with  flowing  hair,  holding  the  Infant  Saviour 
on  her  left  arm,  standing  upon  a  crescent.  1508.  (31).  Mr.  Fisher. 

37  d.   The  Madonna,  with  flowing  hair,  holding  the  Infant  Saviour  in  her 
arms,  standing  upon  a  crescent.    (20).  Mr.  Fisher. 
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38.   Five  of   the  Apostles. 

a.  St.  Philip,  with  a  book,  and  a  staff  surmounted  by  a  cross. 

1526.  (46). 

b.  St.  Bartholomew  with  a  book  and  a  knife.     1523.  (47). 

c.  St.  Thomas,  with  a  book  and  a  lance.  (48). 

d.  St.  Simon  holding  a  saw.     1523.  (49). 

e.  St.  Paul  holding  a  book,  his  sword  on  the  ground  at  his  feet. 

I5I5-    (5°)-  Mr.  Fisher. 

39  and  40.   The  Passion  of  Christ. 

Christ  standing  by  a  pillar,  crowned  with  thorns.     Dated  1509.  (3). 

Christ  praying  in  the  Garden.     1 508.  (4). 

The  Betrayal  in  the  Garden.     1508.  (5), 

Christ  brought  before  the  High  Priest.     15 12.  (6). 

Christ  before  Pilate.     15 12.  (7). 

The  Flagellation.    15 12.  (8). 

The  Crowning  with  Thorns.     1 5 1 2.  (9). 

The  Presentation  to  the  People.     1 5 1 2.  (10). 

Pilate  washing  his  hands.     1 5 1 2.  (11). 

Christ  bearing  His  Cross.     15 12.  (12). 

The  Crucifixion     15 11.  (13). 

The  Descent  into  Limbo.  (14). 

The  Deposition.    1507.  (15). 

The  Burial.     15 12.  (16). 

The  Resurrection.    15 12.  (17). 

St.  Peter  and  St.  John  healing  the  Cripple.    15  13.  (18). 

Mr.  St.  John  Dent. 

Other  impressions.    No.  90. 
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41.  Another  Impression  of  No.  35.  Mr.  R.  S.  Holford. 

See  also  Nos.  35  and  36. 

42.  St.  Jerome  seated  in  his  chamber  writing.    15 15.  (60). 

Mr.  R.  S.  Holford. 

See  also  Nos.  96  and  97. 

42.  *   Five   Copies   by   Alois    Petrak,   from   extremely  rare  prints  at 

Vienna  :■ — 

a.  St.  Jerome.  (62). 

b.  The  Veronica.  (64). 

c.  Judgment  of  Paris.  (65). 

d.  The  Courier.  (81). 

e.  St.  Jerome,  (woodcut.)    (115).  Mr.  Fisher. 

43.  The  Conversion  of  St.  Hubert.     The  Saint  on  his  knees  in  the 

forest  of  Ardennes,  before  the  Stag  with  the  Crucifix  between  its 

antlers.    (57).  Mr.  Barker. 

See  also  Nos.  98—101. 

44.  Diana  seated  caressing  a  Stag,  Apollo  on  the  left  drawing  his  bow. 

(68).  Mr.  Alfred  Morrison. 

45.  Portrait  of  Albert,  Elector  of  Mentz.    1823.  (103). 

Mr.  A  If  red  Morrison. 

46.  Portrait  of  Erasmus,  seated  at  a  desk,  writing.     1526.  (107). 

Mr.  Fisher. 

47.  Portrait  of  Bilibald  Pirkheimer.    1524.  (106). 

Mr.  St.  John  Dent. 

Another  impression.    No.  49  b. 

48.  A    Coat   of  Arms.     A  Lion  rampant,  with  a  Cock  for  the  crest. 

(100).  Mr.  James  Reiss. 

Another  impression.    No.  52  a. 

49      Portrait  of  Philip  Melancthon.    1526.  (105). 

Mr.  Alfred  Morrison. 

49  b.   Portrait  of  Bilibald  Pirkheimer.    1524.  (106). 

Mr.  Alfred  Morrison. 


ALBERT  DURER.  9 

50.  An  Escutcheon,  bearing  a  skull,  in  front  of  a  lady  dressed  in  the 

German  fashion.    (101).  Mr.  Alfred  Morrison. 

Another  impression.    (No.  52/'). 

51.  A  Group  of  five  Warriors,  one  of  them  on  horseback  wearing  a 

turban.    (88).  Mr.  St.  John  Dent. 


52  a.   Another  impression  of  No.  48.  Mr.  Alfred  Morrison. 

52  b.   Another  impression  of  No.  50.  Mr.  R.  S.  Holford. 


53.  The  Small  Circular  Crucifixion.     Engraved  for  the  hilt  of  the 

sword  of  the  Emperor  Maximilian.    (23).     Mr.  William  Mitchell. 

54.  Repetition  of  the  same.  Mr.  George  Vaughan. 

See  also  Nos.  y^aa.ndc. 

55.  The  Penitence  of  St.  Chrysostom.    The  King's  Daughter  seated 

under  a  rock,  suckling  her  infant ;  in  the  far  distance  on  the  left, 
the  Saint  on  his  hands  and  knees.    (63).       Mr.  George  Vaughan. 

56.  A   Group    of   Satyrs  and  Women  quarrelling.     A   winged  child 

escaping  to  the  right.    (73).  Mr.  George  Vaughan. 

57.  Another  impression.  Mr.  R.  S.  Holford. 

58.  Another  impression.  Mr.  James  Reiss. 


59.  The  Winged  Figure  of  a  naked  female  standing  upon  a  globe  in 

mid -air.  An  extended  and  highly  picturesque  landscape  in  the 
distance  beneath.     Called  "  La  grande  Fortune."  (77). 

Mr.  F.  Seymour  Haden. 

60.  Another  impression.  Mr.  George  Vaughan. 

61.  Another  impression.  Mr.  Broadhurst. 
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62.  Another  impression. 

63.  A   Sea   Monster  carrying  off 

Amymone."  (71). 

64.  Another  impression. 

65.  A  naked  Woman,  with  an  Infant, 


Mr.  A  Ifred  Morrison. 

a  nymph,  called,  "  The  Rape  of 
Mr.  A  Ifred  Morrison. 

Mr.  F.  Seymour  Haden. 

and  a  Satyr  piping.  (69). 

Mr.  Fisher. 


66.  A  Peasant,  walking,  in  conversation  with  a  woman.  (83). 

Mr.  A  Ifred  Morrison. 

67.  A  Man  in  a  Turkish  dress,  followed  by  a  woman  with  a  child  in  her 

arms.    (85).  Mr.  Fisher. 

68  a.  A  Horseman  galloping  towards  the  left,  called  "  The  little  Courier." 

(80).  Mr.  Fisher. 

68  b.   A  Lady  on  Horseback,  a  Man  at  her  side  bearing  a  halberd.  (82). 

Mr.  Fisher. 


69.  A  Man  with  cooking  utensils  in  his  hand,  and  a  bird  on  his  shoulder, 
in  company  with  a  woman,  called  "  The  Cook  and  his  Wife." 
(84).  Mr.  Alfred  Morrison. 

70  a.   St.  Anthony  seated  without  the  walls  of  a  city,  reading.    15 19.  (58). 

Mr.  St.  John  Dent. 

70  b.   Another  impression.  Mr.  F.  Seymour  Haden. 

71.  Three  men  in  conversation,  one  of  them  holding  a  basket  of  eggs.  (86). 

Mr.  Fisher. 


j  2  a.   A  Countryman  with  a  basket  of  eggs  on  the  ground  before  him. 

1519.    (89).  Mr.  Alfred  Morrison. 
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72  b.   A  Countryman  and  a  Woman  dancing.    15 15.  (90). 

Mr.  Alfred  Morrison. 

73.  A  Wild  Man,  attempting  to  ill-treat  a  female,  called  "  Le  Violent." 

Mr.  Fisher. 

74.  A  Man  holding  a  Standard.    (87).  Mr.  Fisher. 

75.  (a  and  c).    Duplicate  impressions  of  No.  54. 
(b).   Christ  standing.  (21). 

(d)  .  Christ  seated  and  crowned  with  thorns.  (22). 

(e)  .   Christ  standing  naked  and  crowned  with  thorns.  (20). 

Mr.  R.  S.  Holford. 

76  a.   A  Horse  turned  to  the  left,  a  warrior  in  armour  standing  behind 
him.    (96).  Mr.  George  Vaughan. 

76  b.   The  same  Subject,  larger,  and  somewhat  differently  treated.  (97.) 

Mr.  George  Vaughan. 

77  a.  Another  impression  of  No.  28.  Mr.  George  Vaughan. 
77  b.   Another  impression  of  No.  31.                      Mr.  George  Vaughan. 

78.  A  Man  seated  asleep  by  a  stove  ;  a  naked  woman,  with  an  attendant 

demon,  whispering  in  his  ear.  In  the  front  on  the  left  is  a  winged 
child  on  stilts.    (76).  Mr.  George  Vaughan. 

79.  An  old  Man  seated  by  a  Woman  on  the  grass ;  his  horse  tied  to  a  tree 

in  the  distance  on  the  right.    (93).  Mr.  Fisher. 

80.  A  Group  of  four  naked  Women,  with  a  globe  suspended  over  them, 

on  which  is  inscribed  the  letters  O.  G.  H.  and  the  date  1497. 

Mr.  St.  John  Dent. 
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8 1.  Another  impression.  Mr.  Alfred  Morrison. 

82.  St.  Jerome  kneeling  at  his  devotions,  in  a  rocky  landscape.  (61). 

Mr.  James  Reiss. 

83.  Another  impression.  Mr.  Fisher. 

84.  A  Lady  and  Gentleman  walking,  the  figure  of  Death  behind  a  tree 

on  the  right.    (94).  Mr.  Salting. 

85.  Another  impression.  Mr.  Fisher. 

86.  A  Female  Figure  with  wings,  seated  in  a  contemplative  posture, 

and  surrounded  by  philosophical  and  other  instruments.  A  winged 
child  seated  aloft  above  her.  In  mid-air  on  the  left  is  a  scroll, 
supported  by  a  bat-like  animal,  inscribed  "  Melencolia  I."  1 5 1 5 . 
(74).  Mr.  F.  Seymour  Haden. 

87.  Another  impression.  Mr.  Alfred  Morrison. 

88.  Another.  Mr.  Broadhurst. 

89.  Another.  Mr.  Salting. 

90.  Other  impressions  of  Nos.  39  and  40.  Mr.  R.  S.  Holford. 

91.  Another  impression  of  No.  24.  Mr.  R.  S.  Holford. 

92.  An  armed  Warrior,  with  his  lance  on  his  shoulder,  riding  towards  the 

left ;  followed  by  a  Demon,  who  clutches  at  him  from  behind.  A 
ghastly  figure,  typical  of  Death,  riding  at  the  Warrior's  side,  holds 
up  an  hour-glass  before  him.  Dated  151 3.  Called,  "The  Knight  of 
Death."    (98).  Mr.  F.  Seymour  Haden. 

93.  Another  impression.  Mr.  George  Vaughan. 

94.  Another.  Mr.  Alfred  Morrison. 
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95-   Another.  Mr.  Fisher. 

96.  Another  impression  of  No.  42.  Mr.  F.  Seymour  Haden. 

97.  Another  impression.  Mr.  William  Mitchell. 

98.  Another  impression  of  No.  43.  yf/r.  George  Vaughan. 

99.  Another.  Mr.  Alfred  Morrison. 

100.  Another.  J/r.  i?.  6".  Holford. 

101.  Another.  Griffiths. 

102.  The  Crucifixion,  with  the  four  Maries  and  St.  John  at  the  foot  of 

the  Cross.    (24).  Mr.  C.  S.  Bale. 

103.  Another  impression.  Mr.  Alfred  Morrison. 

104  a.    Four  Winged  Children,  and  a  Witch  riding  upon  a  Goat.  (67). 

Mr.  Fisher. 

104  b.   Three  Winged  Children,  one  of  them  holding  a  helmet,  the  others 

blowing  trumpets.    (66).  Mr.  Fisher. 

105  a.  A  naked  Female  Figure,  standing  upon  a  globe,  called  "  La  petite 

Fortune."    (78).  Mr.  Fisher. 

105  b.  A  Man  with  a  luminous  glory  round  his  head,  holding  in  one  hand 
a  pair  of  scales,  and  in  the  other  a  sword,  seated  upon  a  lion, 
called  "  La  Justice."    (79).  Mr.  Fisher. 


r4 
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Engravings  on  Wood. 

1 06.  The  Life  of  the  Madonna,  a  set  of  twenty  pieces  including  the 

title.    (75-94)-  Mr.  Fisher. 

107.  The  Apocalypse  of  St.  John  the  Evangelist,  a  set  of  sixteen 

pieces.    (1-16).  Mr.  Fisher. 

107.  *  The  Large  Passion.    (4 — 15).    Six  impressions. 

Mr.  Henry  F.  Holt. 

108.  A  colossal  Head  of  Christ.    (Appen.  26).  Dr.  Percy. 

109.  Christ  on  the  Cross,  with  three  Angels  holding  chalices  for  his  blood. 

On  two  blocks.    (58).  Mr.  Fisher. 

110.  The  Holy  Family,  with  two  Angels  holding  a  crown  over  the 

Virgin's  head.    (102).  Mr.  Fisher. 

1 1 1  a.   St.  Christopher  carrying  the  Infant  Saviour  on  his  shoulders  across 
a  river.     1 5 1 1 .    (103),  Mr.  Fisher. 

The  Last  Supper.    1523.    (53).  Mr.  Fisher. 

112.   St.  Christopher,  fording  a  river  with  the  Infant  Saviour  upon  his 
shoulders.    (105).  Mr.  Fisher. 

113  a.   The  Holy  Family.    St.  Anne  receiving  the  Infant  Saviour  from 
the  hands  of  the  Virgin.     15 11.    (96).  Mr.  Fisher. 

1 1 3  i£.   The  Holy  Family,  a  composition  of  nine  figures  and  two  Angels 

with  musical  instruments.    151 1.    (97)-  Mr.  Fisher. 

114  a.   The  Madonna  and  Child  surrounded  with  angels,  two  of  them 

holding  a  crown  above  the  Madonna's  head.    15 18.  (101). 

1 14  b.   The  Adoration  of  the  Magi.    (3).  Mr.  Fisher. 

115.   Combat  of  men  and  women.    Inscribed  "  Ercules."  (127). 

Mr.  Fisher. 
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116.  Portrait  of  Ulric  Varnbuler,  in  a  large  hat,  life  size.    Printed  in 

Chiaroscuro.    (155).  Dr.  Percy. 

117.  The  Figure  of  a  Rhinoceros.    1 5 1 5.    (136).  Dr.  Percy. 

118.  The  Martyrdom  of  the  Ten  Thousand  Saints  of  Nicomedia.  (117). 

Mr.  Fisher. 

119.  The  Triumphal  Car  of  the  Emperor  Maximilian.    The  first  of  the 

series  of  eight  pieces,  giving  the  figure  of  the  Emperor  seated  and 
crowned  by  the  Virtues.    (139)-  Dr.  Percy. 

120.  The  Trinity,  with  God  the  Father  supporting  the  body  of  the 

Saviour.    (122).  Mr.  William  Mitchell. 

121.  The  Martyrdom  of  St.  Catherine.    (120).  Mr.  Fisher. 

122  a.   Portrait   of   the  Emperor   Maximilian,  with  the  arms  above. 

(153).  Mr.  William  Mitchell. 

\22  b.   Portrait  of  the  Emperor  Maximilian,  an  inscription  on  a  scroll 
above.    (154)-  Dr.  Percy. 

123  a.   Portrait  of  Albert  Durer,  in  profile.    With  the  inscription  and 

verses,  before  the  monogram.    (156).  Mr.  W.  Bell  Scott. 

123  b.  Another  impression,  with  the  monogram.  Dr.  Percy. 


Drawings. 

124.  Two  Turks  walking,  followed  by  a  Negro  slave.  Pen,  tinted 
with  water-colours.  From  the  Lawrence  Collection.  (Robinson, 
524).  Mr.  Malcolm. 


125.   Study  of  the  standing  figure  of  a  Stork.    Dated  151 7.  Pen. 

Mr.  R.  S.  Holford. 
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126.  Female   Figure.     Pen  washed.     Inscribed  "  Eine  Ntirembergerin 

als  man  zur  Kirche  geht."  (A  Nuremberg  woman  as  she  goes  to 
church.)  Mr.  Malcolm. 

127.  The  Virgin  and  Child,  with  Saint  Elizabeth.     In  colours.  Dated 

1 5 14.  Mr.  William  Mitchell. 

128.  Two  Studies  on  the  same  sheet  of  the  Muzzle  of  an  Ox.    In  colours, 

with  the  monogram  of  the  Artist,  and  dated  1523.  (Robinson, 
523.)  Mr.  Malcolm. 

129.  The  Castle  of  Nuremberg.    Study  from  Nature  in  water-colours. 

From  the  Lawrence  Collection.    (Robinson,  521).     Mr.  Malcolm. 

130.  A  Knight  with  a  trophy  of  arms.   Dated  15 18.    Mr.  R.  S.  Holford. 

131.  The  Wing  of  a  King  Fisher,  highly  finished  in  colours.  Dated 

1 5 18.    From  the  Esdaile  Collection.  Mr.  Alfred  Morrison. 

132.  The    Back  of  a    Kingfisher,  highly  finished    in  colours.  From 

the  Esdaile  Collection.  Mr.  Alfred  Morrison. 

133.  A  Beetle.    Highly  finished  in  colours.    Dated  1505. 

Mr.  C.  S.  Bale. 

134.  A  Study  of  Marigolds.    Highly  finished  in  colours. 

Mr.  C.  S.  Bale. 

135  a.  Study  of  the  Virgin  and  Child.    In  pen.  Mr.  C.  S.  Bale. 

135  b.   Another  similar  study  of  the  same  subject,  also  in  pen. 

Mr.  C.  S.  Bale. 

136.  Studies  from  Nature  of  wild  flowers;  a  lily  of  the  valley,  and  a 
species  of  blue  nettle.    (Robinson,  522).  Mr.  Malcolm. 

137      Studies  of  the  wings  of  a  bittern.    Dated  15 15.    In  colours. 

Mr.  C.  S.  Bale. 

137  b.   Study  of  the  body  of  a  jay.    (Dated  1509.)     Highly  finished  in 
colours.  Mr.  C.  S.  Bale. 
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138.  Study  of  a  buttercup  and  a  root  of  red  clover.    In  colours. 

Mr.  C.  S.  Bale. 

139.  Head   of  a   Young   Man,  seen  full  face.     Dated  1520.  Black 

chalk.  Mr.  C.  S.  Bale. 

140.  Portrait  of  Bilibald  Pirkheimer.    A  copy  from  the  print.  (106). 

Mr.  Charles  Bowyer. 

See  No.  47. 

141.  The  Holy  Face,  or  St.  Veronica.    Same  design  as  the  well-known 

etching.    (26).    (Robinson,  530.)  Mr.  Malcolm. 

142.  Study  of  a  foot,  nearly  of  the  full  size,  with  the  bones  also  drawn 

in  the  same  pose  as  the  sketch.  From  the  Crozat  Collection. 
(Robinson,  519).  Mr.  Malcolm. 

143.  A    Skeleton  with  a  scythe  in  his  hand,  riding  on  an  old  half- 

starved  horse,  evidently  intended  as  an  impersonation  of  Death. 
Inscribed  "Memento  Mei."    (Robinson,  518).         Mr.  Malcolm. 

144.  Two  Standing  Figures,  respectively  St.  Catherine  and  St.  Barbara. 

Charcoal  drawing  on  light  brown  tinted  paper.  15 14.  (Robinson, 
528).  Mr.  Malcolm. 

145.  Study  of  the  Head  of  a  Boy,  with  curling  hair.    Dated  1508.  Pen 

and  bistre.    (Robinson,  522).  Mr.  Malcolm. 

146.  The  Virgin  seated  on  the  ground,  holding  the  Infant  Saviour  in 

swaddling  clothes  on  her  knees.  Pen  drawing  in  Indian  ink, 
(Robinson,  529.)  Mr.  Malcolm. 

147.  Head  of  a  Child,  or  Amorino,  of  small  life  size.     1508.  Black 

chalk,  heightened  with  white,  on  dark  green  prepared  ground. 
(Robinson,  527).  Mr.  Malcolm. 

148.  Profile  Head  of  a  young  Man  who  wears  a  raised  broad-brimmed 

hat,  and  his  mantle  fastened  with  loops  up  to  the  throat.  Dated 
1 5 1 8.    Black  chalk  and  charcoal.  The  Earl  of  Wat  wick. 
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149.  Study  for  the  head  of  the  Virgin.     Apparently  a  life  study  from  a 

head  of  his  wife  Agnes  Frey.  Silver  point  drawing  heightened 
with  white,  on  light  red  tinted  ground.    (Robinson,  525). 

Mr.  Malcolm. 

150.  Sheet  of  two  Studies,  from  the  life,  of  a  nude  standing  female 

figure  with  a  mirror  in  her  hand ;  two  separate  views  of  the  figure 
in  the  same  pose.  Silver  point  drawing,  on  light  cream  tinted 
prepared  ground.  From  the  Reynolds  and  Lawrence  Collections. 
(Robinson,  526).  Mr.  Malcolm. 

151.  Head  of  a  young  Man  with  thick  close  curling  hair.    1503.  Pen, 

heightened  with  white.  From  the  Collection  of  Count  Nils 
Barck.  Mr.  Frederick  Locker. 

152.  Holy  Family.     The  Virgin  with  the  Infant  Saviour  standing  in 

her  lap,  is  seated  under  a  large  tree.  In  pen.  From  the 
Collection  of  Samuel  Rogers.    (Robinson,  517).       Mr.  Malcolm. 

153.  An  Angel  playing  upon  the  guitar.     Dated  1491.     Silver  point 

heightened  with  white  on  prepared  paper.  From  the  Lawrence, 
Woodburn,  and  Hawkins  Collection.  Mr.  William  Mitchell. 

1 54.  Death  holding  the  train  of  a  female  over  his  right  arm,  and  raising  his 

left  arm  in  derision.    Pen.  Mr.  William  Mitchell. 

155.  The  taking  of  Christ,  a  composition  of  many  figures.     Pen  and 

bistre.  Mr.  R.  S.  Holford. 

156.  Two  Old  Men's  Heads.    Dated  1520.    Silver  point  on  prepared 

paper.  Mr.  R.  S.  Holford. 


157.   Four  naked  Women.    Pencil  on  vellum.    The  same  composition  as 
No.  80.  Mr.  Fisher. 
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Etchings  and  Engravings. 
158. 

OLY  FAMILY.    (39).  Mr.  R.  S.  Holford. 

159^.  St.  George  and  the  fair  Sabrina.  (121). 

b.  The  Temptation  of  St.  Anthony.  (117). 

c.  St.  Christopher.  (108). 

Mr.  W.  Bell  Scott. 

160  {a  to  n).  The  Small  Passion. 

The  Last  Supper.  (43). 

Christ  praying  in  the  Garden.  (44). 

Christ  taken  in  the  Garden.  (45). 

Christ  brought  before  the  High  Priest.  (46). 

Christ  blindfolded  and  insulted  by  the  servants  of  the 

High  Priest.  (47). 
The  Flagellation.  (48). 
Christ  crowned  with  Thorns.  (49). 
Pilate  presenting  Christ  to  the  people.  (50). 
Christ  bearing  his  Cross,  (51). 
The  Crucifixion.  (52). 
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The    Madonna    wailing    over    the    dead    body  of 
Christ.  (53). 

The  Descent  into  Limbo.  (54). 

The  Burial  of  Christ.  (55). 

The  Resurrection  of  Christ.  (56). 

Mr.  R.  S.  Holford. 

1 61.  The  Baptism  of  Jesus  Christ.    (40).  Mr.  Fisher. 

162.  The  Crucifixion,  a  composition  of  more  than  ninety  figures.  First 

and  undescribed  state,  before  an  injury  which  appears  in  the  sky 
was  worked  over  and  hidden.    (74).  Mr.  Fisher 

163.  Portrait  of  the  Emperor  Maximilian.     Half  length.    The  Copy. 

(172).  Mr.  R.  S.  Holford. 

In  the  original  print  the  head  is  turned  the  opposite  way. 

163  a.    Another  impression  of  the  Copy.  Mr.  Henry  F.  Holt. 

164  a.  Portrait  of  Lucas  van  Leyden,  at  the  age  of  thirty-one.  (173). 

Mr.  W.  Bell  Scott. 

b.  A  Half-length  Portrait  of  a  young  Man  holding  a  skull, 
generally  supposed  to  be  a  portrait  of  the  Artist  himself. 
(174).  Mr.  Julian  Marshall. 

165  a.   A  Surgeon  performing  an  operation  on  a  countryman's  ear.  (156). 

Mr.  F.  Seymour  Haden. 

b.  The  Beggars.    (143).  Mr.  W.  Bell  Scott. 

c.  A  Composition  of  grotesque  ornaments.    (164).  Mr.  W.  Bell  Scott. 

166.  The  Adoration  of  the  Magi.    (37).  Mr.  Fisher. 

167.  Jesus  Christ  presented  to  the  People.    (71).  Mr.  Fisher. 

168  a.  Lamach  and  Cain.    (14).  Mr.  W.  Bell  Scott. 

b.  The  Beheading  of  St.  John.    (hi).  Mr.  W.  Bell  Scott. 

c.  The  Virgin  and  St.  Elizabeth.    (79).  Mr.  W.  Bell  Scott. 
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169.  Mary    Magdalen  returning  to  the  pleasures  of  the  world;  called 

"  The  Dance  of  the  Magdalen."    (122).    Mr.  F.  Seymour  Haden. 

1 70.  Another  impression.  Mr.  R.  S.  Holford. 

171.  David  playing  the  Harp  before  Saul.    (27).  Mr.  St.  John  Dent. 

172.  Another  impression.  Mr.  R.  S.  Holford. 

173.  The  Monk  Sergius,  killed  by  Mahomet.  (126).  Mr.  Broadhurst. 

174.  Dalilah  cutting  off  the  hair  of  Samson.    (25).  Rev.  John  Griffiths. 

175.  The  Resurrection  of  Lazarus.    (42).  Mr.  R.  S.  Holford. 

176.  The  Repose  in  Egypt.     The  Madonna  represented  suckling  the 

Infant  Saviour.    (38).  Mr.  Fisher. 

177.  The  Return  of  the  Prodigal  Son.  (78).  Mr.  St.  John  Dent. 

178.  Susannah  and  the  Elders.    (33).  Mr.  Fisher. 

179.  Another  impression  of  No.  176.  Mr.  R.  S.  Holford. 

180.  The  Milkmaid.    (158).  Mr.  Fisher. 

181.  Virgil  suspended  from  a  Window  in  a  basket.  (136). 

Mr.  George  Vaughan. 

182  a.  Joseph  escaping  from  the  Wife  of  Potiphar.  (20). 

b.  Lot  and  his  Daughters.  (16). 

c.  The  Wife  of  Potiphar  accusing  Joseph.  (21). 

Mr.  George  Vaughan. 

183.   Mars,  Venus,  and  Cupid.    (137).  Mr.  Broadhurst. 
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Drawings. 

184.  The  Painter's  own   Portrait,  1524,  the  original  design  for  the 

Etching  (see  No.  164  a),  which  is  dated  1525,  a  year  later.  It 
represents  the  Painter  life  size,  the  face  three  quarters  turned  to 
the  right,  his  coat  fitting  close  up  to  the  throat,  over  the  band  of 
the  shirt,  which  is  drawn  together  by  a  thin  tape. 

The  Earl  of  Warwick. 

185.  Life  Size  Head  of  a  Witch  or  Fury.    Highly  finished  drawing  in 

Italian  chalk.    (Robinson,  548.)  Mr.  Malcolm. 


In  the  Glass  Case  at  the  end  of  the  Room  are  exhibited,  by  the  Marquis 
d'Azeglio,  an  interesting  Collection  of 

VETRI  ARTISTICI 

or  paintings  fixed  upon  glass  or  rock  crystal.  These  Vetri  are  called 
sometimes  in  France  Verres  Eglomisis. 

The  origin  of  this  art  may  be  traced  to  the  Roman  funereal  glasses  of 
the  first  Christian  era,  found  fixed  into  the  mortar  of  the  catacombs  at  Rome. 
A  tradition  of  the  art  seems  to  have  been  preserved  at  Constantinople  ;  and 
after  the  conquest  of  that  city  by  the  Crusaders  in  1204,  Byzantine  artists 
were  no  doubt  removed  to  Venice,  and  introduced  there  the  various  pro- 
cesses with  which  they  were  acquainted. 

The  Collection,  although  but  lately  commenced,  may  give  an  approxi- 
mate idea  of  the  various  periods  of  this  art  from  a  remote  date  to  the 
present  time. 

It  is  rather  astonishing  that  this  branch  of  art  should  have  fallen  almost 
into  oblivion.  This  appears  to  be  the  first  attempt  at  forming  such  a  Col- 
lection, and  it  will,  no  doubt,  be  found  well  deserving  of  the  attention  of 
connoisseurs. 
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